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Ztnmtl'u Tou Tomiou g LAk yng. Aatpeutikg
oupPoko ova abura tou Beiou, vou iepod. Axeodbuvoy ote
XEPIO ToU AckAnmou <o Twy Enydvioy Tou. Emaréyoopa
VIKRE 10U £u aywvileoban. [epo fpinpe apdgene n ed,
IBlee, arov wno poc, ouviéte v, pevobl puBou kol
TpOyUITKGTITAE, T appovik oblEuEn tou avBiplamno
W1 TOU TommoL.

Ko 1o puAka e, ato mpdto glonpa 1ou avipou,
popvrtifouy Ty dpoon onic evahhayéc tou opyupod ke
e npdewvoy, supPobifou Boppeic pe my nogeio tou
Biohexticol Aoyiopod 1ou Aol pogdnw autde aviital
avipEoa ave nvedpa ko Tty G,

Kanwe 1o 10 «Edoing epeaipiove oumd Sapovid
eymispio Ty EAGboG. Kai yio tov Mo cutdv
mpwrofoukia tou Kévipou Epeinme g EMnwrrig
Aooypaspios g Axabnpiag ABvav va Buicupyron

Hia to00 buvapnc éxBeon ofiln tov Sqpdomo énowo,
Adhware, of ek avdhuor), n emotpoed oug pili:
onparodorei my mpofold ota pélkov Ssxpoviay agxy
KaI i, Mo 1900 Exi avdysn afscpa n avBpendnre.

KoBnynuic Npoxammg Maukémouhos
Ynoupyde Eownepikdy
Anpdaag, feaixnons ko AnoxEvipuon

An indrvisible part of the Greek landscape, a symbeal of
worship in the holy shrines of the gods, a cure for pain in the
hands of Asclepios and his descendants, Tor the ancients the
crown of victory for ‘competing well’- the ofive tree is all these,
It is also a sacred emblem of peace, above all, in Greece., Thus
it brings about, between myth and reality, the harmonious
linkage of man to landscape,

At the first breath of wind, the beaves of olive fascinate, as they
change colour from green to sitver and back again, as if they were
keeping step with the dialecticism of mind of the Gresk peaple, a5
it moves between spirit and matter, In something of the same way,
the exhibition fn Proe of the Olive is an encomium of Greece over
the ages and this is precisely why the initiative taken by the
Hellenic Folklore Research Centre of the Academy of Athens in
ereating such 2 dynamic exhébition deserves praise publicly.
Besides, in the final anakysis, to return to one's roots signals the
casting forward mto the future of eternal principles and values

of which humansty has such need today,

Professor Prokopis Paviopoulos,
Minister of Intemal Affair,
Public Adminztration and Decentralization




OI ek ouvBitouy v Edva 1ou ekinvkod Tomiou
amd Ta pifd T fouviiv o ekl mou @BavE n alpa me
Bakoooos, brpoupywvios Ty Exave Tou sENpEpLpEYOU
XGpOU, POPED TANPOPOPILY Y10 TNV avaNopdoTooT
oupflokopuy, Twy Kooy Sopow, Ty Ty,

v Asrtoupyiov row eEunnpéme: Spovd, toukdxioioy
TOUG TEAELTOIDUE DIIVES,

H ematnuovier mpootyyon Ec eAds and v mAEupd e
opxohoyias, TG IsTopioc, T Aooypapiac kal
avbipuimoloyiog pag emmpéne va dodye ouvokixd, kal
Omic, OXEQEIC PETOS TOUC. TOUC MERIQNIOUE EAQIIVES OTOUC
Toixowe Ty avortdpuy e Kvwaood, 1o anokBuysve
MGpudio ko hoxolkkoutaa g Laviopde, 1a 1pifela
(tpamein) e opxmimTag ahhd Ko TOUS aTEPOVIOUS
ehaiwves g Képrupac, e Apgpeooag, mg Meconvies,
tou PeBipvou xon twv Xaviwy Kpritg, tou MNnhiou

10 Egxaopiva ko EpEmugsEva hotpiflia Tose,

H anpovukr Bion me ehidg oar Siopdppenn Ty Beayy
Ty EAMvoV HE 11 Y0, N mavdpxasa onpaadia tou kopriod
WCOTY OypOTIT] OPOYLWYTY KOI TV GKOVOLI0 YEVIRGTEPD
¥l o ouvaxdhouBol oupfoliopol om Marpeio, oy tHi
ki otov mekmapd avobekvioviar péoa amd Ty
guywepipidvn ExBlean.n onoio noposahouBel v ehd
gy kaBnpeprr Cwn. ong cuviBeeg, o EBipn,

TG konaviKes, OUVOMOKTIRES K0) DIXOVOpIKES OxEE,
akhd kol T aupflohi ™ we avoxeijevo EmVEUanS

oG, maikihes popets tEave.

Mdtpoxhos Mewppiibng
Tevikde [papparios
tou Efvod Tumoypageiou

0|WE5 miake up the Greek landscape all the way from the
foot of the mountains to within reach of the breath of the sea
breeze. They create a picture of a domesticated environment
which constitutes a source of mformation for the representation
of symbeolisms, social structures, arts and functions which this
enviroriment has helped to produce, over the kast few centuries,
at least. An academic study of the olive involving our archaeology,
history, folklore and anthropology allows one to see in their
entirety and in an interrelated fashion so many different aspects
and manifestations of the olive. Such are the olive groves on the
walls of the palace at Knossos, the fossilized olive leaves and olive
stones from Santoring, the ofive presses of antiquity, the endless
olive groves of Corfu, Amphissa, Messenia, of Rethymno, Hania
on Crete and the groves of Mt. Pelion with their forgotten and
rumed olive presses.

This notable exdwbition reveals many things. It throws light on
the imporiznce of the olive in shaping the relationship of the
Greek people to its own land, the extremely ancient significance
of the fruit of the ofive for agricultural production and for the
econamy in general. It highlights the symbolisms that accompany
the alive in worship, art and culture. The exhibition charts the
role of the clive in daily life, m our habits and customs, and in
our social relations, social interchanges and economic relations,
Above all it makes clear the contribution made by the olive as

a source of inspiration in a wide range of arts.

Patreclos Geaorgiadis
Gen, Secretary of
Mational Priting House of Greece




[ 0 puad Tonio, dmou Snmoupyeim fvog mokmoyide,
biopopguivers and nig nopeppares Spoompsdmniss tou
avBpunow Auhdra, nefodhia, akdwa, Spapoy, ABoetpuma,
yetpupsd, pikai, Ktripia K oviyeod 100G of LU pr ng e raw
YOI o .. YoTEwptves oto Bpdwa, pe ne pilec oo vo
Puloivouy obéoeg amyic, ndvia sopnogdpec. To Tonio T ehibe,
pvripn kol pdidas yevewy, ayalin avBpann nopépfiaon om
PUOT. 100PPATI OVEDD 010 MPEaKAG kel T1o mimo, Siompti
XOPAKIMATIED MPOMYOUHEVLIY ENOKLN, OVONEPIOTINE oujs-
Pakiopdy, rorwvaidy Bopuy em Beaxpovecdy Amoupyiiy,

H avanopaywyr Bivayn g dudc, ) pakpofiGtye e, 1 engo-
gla s ya o) Seotpogr tou avlpdnou kai iy Bivapn wu ehaise va
OUVINpE opyovieéc Ghec, T @Epvour Kovid ot owoia T Bedg
M, ovebdvibming nmyiic Swric ko tpood. Tévmya Bougiaod e
Wbovikrig puBiric yng twy YnepBopeiuw n ehd, Siopiic avavend-
HEVT) ki Gyipoon, auvBEBnke pe v obavooio ohhd son e
ywvericg Bedte e fhdotnong son e yovipdtog. O pulor,
o1 guyPoakiopol, o1 xpranc, n thow), n yhdaon, n npoxpiona
mapaGoan, o XpiaTmopde, 1) olyxpow Sicipogr. f uytia, o
wakhamayidc anoTEAaly 1o mEpsscdyevo TG nopodoas Ao,
mou emxepel jpo pokpd Bobpoyr) ot Bibpena o ooy ioTopiKG
xpdvo omo ) pubhkr eppavian 1ou wpod Sivbpou om Mrodyno
a1 Ty aevbean Tou pe toug Ohupmarodg Aysve, oné Touc xi-
poug 1oy puBiou We Bg npaypankdtites e Saxpavikrg nopeiag
ToU HOLMIc|AU T MG oray EAhmikd xwpa.

Ene empehinpieg e éxeonc Edalag Eycuiow yia v Goi npoo-
miBen ko ava Movocia, IBpdpoto kor Zukkéicres, now nopaxd-
pRoav oo ovTIipeva kai £pya e Yio T vipkes TG, avi-
Kt & ko ko o Beppéc euxapotiee tou Kivipou Aooyparpiog,
To Kdvipo Aooypapios evsopiore! Beppd m oo Mpopiareia
Ohupmaseiy Aydvey tou Yroupysiov MoAmaoyod ya Ty euyom)
unoopiEn me omarc ExBeane, Trv Axobngso Anway ya

MOpax0pnGT 1o xiEpou 10U Mepipow MG, a Ty NpoypaTanainon
e ExBeonc omo mioion tuy exbnhbotuy ya toug Olupmakode
Ayivie e Advos 2004 eofios ko tov Tev. Mpopiparéa tou
Efvinoid Tumoypogeion, Nor. Newgmndbn, o oy eavikboon
ou owd miipag Chmyod,

HapyBivipa 1ou Kévipou Epelng
iy, EdAmvikryc Aooypapiog me Axadnog ABnviy

‘(ﬂmﬂﬁw Nokupépou-Kapnhén

Th! fatural landscape i the background against which
cvilization develops. The landscape acquires its character from the
activities of mankind, Channels, low walls, roads, stone pavements
and, amidst thesm ali, as Sefents puts it, "The olives replete with the
wrinkles of our parents,, ", Clinging tightly to the rocks, they draw
upan unseen sowrces of nourshment and gree forth fruit. The
landscape of the olive containy the memory and labour of penera-
tonz and is a banign intervention in nature on the part of man,

It it 3 source of balance between the transient, and the eternal.
The landscape retains traces and features. of previous ages, of
socul structures, technologies, functions and symbolisma. The
reproductive power of the alive, its extraordinary longevity, fts
Emportance for mankind's diet and its ability to preserve organic
material brings the olve close 1o the essence of the goddess Earth,
mexhaustible source of e and nourishment. The ofive is the
miraculous offspring of the mythical land of the Hyperboream. It
symbedizes the uvwearied fartiizing powers of the earth, Contin-
uautly renewed dnd ageless, it is associated with immortality and
with almast all the female divinities of vegetation and fertility

The extibition presents all sides of the culture of the olive - mythy,
symboliims, uses, art, lanpuage, the pre-Christian tradition,
Christianity itsell, today's deet, health and cosmetics, The exhibition
covers a bong penod and large amounts of material, from the
mythical appearance of the olive in the Medterrancan and its links
with Olympic Games, to the reality of the culture of the olve in
Greew, lands.

The Hellenic Folkhore Research Centre offers its thanks to the
arganizers of the exhibition In Prose of the Oive, for their wntiring
efforts and to the various museums, foundations and collactors who
have 5o generously loamed valuable works of ant and other objects.
They are tridy worthy of an olive crown, The Besearch Centre alio
offers its warmest thanks to the General Secretariat of the Olympic
Games, Mmistry of Cutture for i financisl support of the sxhibstion,
and to thee Academy of Athens, for granting us the use of rsHall for
the exhibition, a3 part of the activities 1o pramate the Olympic
Games feid in Athens in 2004, We would also ke 1o thank M, P,
Georgadn, General Secretary of the Mational Priting House of Greae,
fiar iy b in publicing the second edition of this exhibition puide.

Dr Alkaterini Polymerou-Kamilakis,
Director, Hellenic Falkiore Research Cantre, Acacdemy of Athens
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E H £ wan o hab oty wyEio ko oy Geatpogr] Olive Oil in Health and Diet

m DlyxpoveD EXpOVOE TG AR The Image of the Olve Today
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Elaiog Eykopiov

H letopio tou kdBe wdnou, o dvlipuno now tov komokody, o
HVT|SEC TIOU PETO@Epou, T miow] Mo 1oug onkido, i yhdoos ko)
o 0epr)yTiaEs; Mou Siaowiou, T0 E0TCLIYIO TIOU TPy, Ta
dppro oupfoka rou dhor ywwpilouy, o tomia now atevilouy, ai
EvakhOYES T EMOXAW Tou Kpdvou nou [ldvouy, of 1ol Tou
TpdaIvOU, T0 MO0OTS UYEaaias, of Lupwliic, i opd, o1 ykens
tou, anctehodv {wnkd otoiia ol npodnoBioic yio 1 yiveon e
up avdmiukn 0" évav wono evde nokmopod e iBaitepa xopat-
pagTIKG Yvwpiopoo

T o peooybmed nokmayd ko v EMdSe nBecdigpa, n ehid Bev
omotchei amhd obpfoko yewypoiod, aipivng f eunpcpio, alkd
ovamdanaate pipo auted tou nokmapodl. Mepoodtepe and
pUgid WUMHOpPD T Tomiou, owsd, yivetar n o 1o Tonig,
opiloviog ) Al Yewypapio Tou. Avayvapionio OT0RED T
jreooyEioxrc TEom, anoteAel mapdhAnha meppootid oo oy
ouvevivel feopopenikols Tomoug, Enoxie Kis Tovatponite umd m
npiopa evog convod cupfokiopod, ceeis exoomcd akpafimdpo
1ou EXAMVIKDU xpou ko xpovou. My Tomoypapics,
yewpyikes f pullokayieis oxnvie OF LEAVGLOPPE CYYER, Ev0S
himde; ke we axpifio ouyfoko ving, oxolpye kavojhio o ankd
voIkgkupd Ko Tomimds kolupnBpes, abpd oanodva ko
Poguouvxd Aabénava nou pupideuy avemaioBnra ayoupihmo,
ikt pE Evippdben kar opEoGTto ya tov nolmopd g eide, yia
T3 EUQOG, TT] 0N P00 kOl TIC TROIKTOaEIE ToU NEPE oo T Mgl
ypapéc ki g AEEes.

Ta anohBuptve pikka «m o ouppevwpEval kapnal TG Eog and
10 pivwikd avixtopo ¢ Zawpou, o otheyyibec tuw aBlngmey km o1
ATV Ty Wy, of Aiovon ko o pupodoxein, ta kovinhdio ko
10 pEVIIOTRea Mow Elkayouy 10 xipanoinio epyakta mprv m-
gouv houkid otov thadva, 1o Paravakdyo, of phipe twoy canou-
WHOV K01 01 TIMES OWOKELOMIES, OUvUNdpxouy pi Aoyotnonkd
QmoaTdapoTa f NoMIKTERO B0 VEGTERD EpYD TEXVTIC TOU OVTO-
varhody TG pvijjes Toug. AnoyyElovtos opnpicads grixoug mou
kotoialvio and eloio; mAcfiodang kol tpoyouliviog Tov pdem
tury puikdasy e ededs rou Obuomod Ehim, avoxakdmoviog m (o
oy thadva tou Kawatavtivou MapBéen v ovomaudsevor otoy
fowio g abqvaiies chede tou Ndwn Mdpokn, emompdpoupe chaiw
TEXVT; OF %0 Tanio xwpic nheco, pi oldvBoato tndws 10U 0
onpdbic mau gviyoyey v ched e oxpifo oupfoko ey
Ohuprmastiv Aydiviw g ABfvoc.

In Praise of the Olive

Many elements constiiute the wial factors reguired for the birth
and development of a civilzation. Among these are the inhabitants
of a landscape and their memaries, their language and the takes
that preserve it, thesr faith ane their relsgious festivals, thesr
unspoken but universally recognized symbols and the natural
emarcnment and climate,

For Meciterranean cubture, and for Greece in particular, the olive
tree 15 not merely a simple symbal of geography, peace or
procperity. Rather, it o anindimible part of Greek cultisre. More
than a mers natural feature of the landscape, it frequently
becomes the landscape itself, defining its austers peography. Apart
from baing a recognizable feature of Mediterranean ar, it is a
means of expression that unites different places, epochs and styles
in a commen symbolism, thus constitiuting a visual alphabet of
Greak Land and history. Pictures ane frequently more powerful
than wards. Fincan wall paintings, agricultural or mythosoacal
scenes from black-figure and red-figure vases, a simple wild olive
as a priceless symbol of victory, the unslesping lamg before the
icof in everyday households and aver humble fonts in churches,
thick bars of saap and baptismal cloths that smells imperceptibly of
oil - 3l speak mpre eloguently than any wards or descriptions aof
the culture of the ofive tree, of its breadth, importance and
ramifscatsons.

The fossilized leaves and the shrvelled fruit of the ofve from the
Mincan palace of Zakros, the strigils of the athletes and the crowns
of the victers, lamgs and pots of perfume, the crésset lamps and
the sprnklers that bless toals before they go to work in the ofve
grove, the traditional written fists of herbs, soap moulds and okd
packaging exist alongside iterary extracts and works of art, cider
or mare recent, which reflect memories, We racite hines of Homer
populated by “Nourishing olve trees”, sing of the “initiate of the
ofrve tree” of Odysseas Elytis, walk through the olive grove of
Constantings Parthenis, or rest in the shade of the Athenfan slive
tree of iannis Morahs, And we retwen, thanks o the power of art
and the olive tree, (o an ageless landscape marked by the
unmistakable signs that have lad the olive to its position as the
priceless symboal of the Olympic Games of Athers.




"...he planted an olive..."

Legends and the Archaeology of the Olive

The first part of the exhsbition traces the pre-
sence of the ofive in Classica! Greek antiquity
and in mythalagy. Many finds help us piece
tagether a picture of the landscape whose geo-
merphalagy 1o greatly favoured the appearance
and spread of the alive - the fossifoed leaves
froem the Cyclades of the domesticated olive
tree, prave goods among which alives are pre-
served, fragments of Minoan wall paintings de-
pacting idyllsc landscapes with whitish grey ofive
trees, sarcophap decorated with olive leaf
motifs, lamps and wases with detailed depictions
of the olve harvest. The fist is long.

These finds all suggest that the birth and spread
of knawledge of the oltve and its cultivation is
1o be placed at the beginning of the Early
Bronze Ape, in the third millenmum B.C.
keoprams representing the olive tree, the ofive
fruit and olive ol appearin Lingar & and B,
Witten sources indicate that the olive tree was
known to the peoples of the eastern Medi-
terranean and onginally grew wild Greek
traders and Phoenicians carmied it westward,
The archaeological finds do not allow us to
peice together a full picture of the landscape.
However, they do suggest that the ofive was
part of the daily diet of the time. The systema-
tisation of the cuftvation of the ofive is firmly
attested by the second mallenmiem B.C

Along with the spread of the tree and the use of
the edible olive, methods of clive oil praduction
developed. Oil rapidly became a major
commadity of the antient world, becomang
.|'i.5.|.l|.i.|.11'|j with -] '-l.+!l:l|l_" array -:}.r refated
prcupations, such as carmiers, sailors,

merchants.potters and perfurmes.

By the Archaic Fenod, a flourshing oil
distribution network had developed. Ol was
transported in Phoenician and Greek ships 1o
the countries of the western Mediterranean, in
painted ampharas, which are cortinually being
found in ancient shipwrecks,

lllustrations on vamous vases depact attacks by
pirates on ships in puriuit of their valusble
carga of oil, lve ol had great purchasing
pawer. [t was ongmally exchanged Tor large
amounts of goods in kind. Later, when comage
had been introdisced, il fetched high prices.
Thws the coins of oil-producing cities frequently
bore pictures of branches or leaves of olive,
amphoras of oil or Athena crowned with alive,
thereby indicating the wital importance of oil for
such cities

The most important Greek myths connected
with the appearance and appreciation of the
impartance of the olive reflect impariant
changes in socal and economac structures.
They also refbect the change from a war-
onented society to a cvil sockety, a change that
bath required and promated the
systematisation of agncultural production. The
meost well-known myth regarding the spread of
olrve cultivation recounts the contest between
Poseidon and Athena for the patronage of
Athens,




€. bpUTevoay Elaiav... »

Mubog ko Apymoloyio tne Ehde

Me v npiim evétra g ixBeon; pomAandta
1} MOpousia e thag oy ekAnvike apxasdto
k01 pubohoyia, Euprpor énwe anolfeptve
puhho kohepynpivag ehede ond ng Kukhabee
k0l xpavokoyrpive unoksippano ehoirie yopne,
KTIQEOMITO TiipLv (08 kopmol b,
OTIOPaYHOTE PIVGIKGIY THXOYEOQIEY, U
anEmevitouy tbulacd Tomia gonponpdary
thaavey, Kol copxopdyol Bosoopnpivic e
pukka edg, Mixvol gunoyod, ayyEID pE
ovonagaotdom thaoyalfpane, avoouvBitouy
£V TOMID, 1 Yewpoppahoyia o onoalou
EUvONGE Y Eppavian kol T Gidboon tou
bévipou g ehade Kol ouvryopody o
wpovins] tomolimon tv eEhaioupymin ydoowy
ong anopxér mE Npdipne Xokkokpatio (3n
wihienia mX), [Seoypdppata tou SévBpou kar
T4 Kapmod e eMde xoflde W Tou
eAniahdbou, eppovidovo om Tpappied A ko B
ypapr. Lipeuva (£ yoantlc paptupdec, o
ehaidtevbpo, ywwotd otoug Aood g
avanosmrs Meooyeiou, frav outoguic, Elhaveg
Egnopas ko Pohiceg 10 PITiGEpoy mpog
fuapdc, To rupdpaa Bev enopeoiy yeo my
avaouvBEon e mARPOUS ElRdVE TOU TOTOW,
AUVITYOROUY, WaTe00, Y0 TN Xphon ToU Kapren
me tude oty kofnueped Siotpogd e
avlpanuy g Emaxie, IV N oUCTpaTanainon
me wohépyeiog Tov choiobivbpou
TEEPNPIEVETS 0piankd amd 1 In wbkieia.
Mopdkinha pe v efdniwon Tow bévhpou, wo
T ekpETaAReuan TG Bpwonng ede,
eEehlxBneay kol o1 pdBobol nopovuys 1ou
ehaidAaboy, to omoio odviops Eyive £va and

T l:l"||-'|3'-'1|ll-|.':‘lf|:ﬂ:| ERITT O EELCRI E.lfil'] Tau
apeaicy Keapou Kai o ehdeknpr aogd ond

ENOYYEAIGTD ([ETOPOREL, vouTKol, Eumopol,
oyyEIomAGoTEs, Popehdbor, opwpatononl khn.)
ouviidnee pe outd. Katd 1y apxaikn enoxn
tixt ma avaruxBel tva aviinpd epmopms
Gikruo Sioximong Tou eAmokabou, mouw
HETOmEpOTOY i 10 onvikxd ©ai Ta ehhpvikd
xopdiha mpod T xapeg ¢ dunsr; Meosoyeiou,
oo ot ofuniBpevous oppopec mou ouxva
evtoniCovim of vowdy. H oxovoypdgron
DOy QYUY avanapiatd g napankic
imBions pe otdxe 1o noATpo auTh poptio.
To ehasdhabo £ixe peyakn ayopaomer Sdvapn,
eoBoc oy apxakd avialhaEipo e popria
ENMOpEU Ty kNG akiag (avipopniday), o n
ayopd 1ou npotniBeE v xotoflol evog pn
tukateppoviiow mecol. Etm w vagiopata tw
EACIOTIODOYWYGH MOADWY lpouy ong Oy
o, khobed | pila ehidg, appopeig EADID-
hdbau A avarapoatdoe e Beag ABrvic
CIEDOVRMIENT]S JE EXG, onodeikviaveac 1
LU OTPO0Ia TR IO TG nokac autéc,

O onpavistc akhayEc mou ouviebodyTal oTg
KONMWVIKES K01 T omcovopikis dopic, o poa-
OXMUOTANGOE TG NOAHKGS Konwving oF
oprvicr, pe enokdhouble ald ko npodnéicon
If] CUCTIEITONDINanN NG YEWRYERE Nopaywyric,
OVIKVELIDVTON K0 OTOUE ONOVTIKOTEDGUE and
toue eMrpamoss pibous nou auvbioviom e my
Cpdveon Kai 1Y KaTovenan g onoubaid o
tng thds. O ywotdtepod opxaiog pulog yia tn
Bedboan e xoAhépynag me ehide opryeta m
pibovikio avdpeon atov [Toosdawva ko Ty
Abrwd via Ty pogtooio e Advvos



"A erown of virtue for men"

The Olive and Athletics

The mythical aspect of the spread of the
cultivation of the ofive tree begins with the
contest between Posedon and Athena Athena
offered Athens the olive tree and thus acquired
the privilege of protecting of the city, Anather
myth recounts haw the brothers of BEourstes
Heracles - not the great herd - ran a race at
Qiympia, in which the winner won an olive
crowl. This the alve, symbol of rebirth, power
and character, became intimately tied up with
the invention of athletics and the foundation of
the Olympic Games.

According to the poet Pindar, in his Ohympion
(s, Heracles, the well-known hero from
Thedes, was the first to plant the wild olive at
Olympia, instituting track events and the chariot
race. 11 is the name of the mythical Pebops,
lorwever, that is chiefy associated with the
Diympic Games, Pefops bicarme kang after
wnning Hi|!l||-ur].||1|¢i.l| wid ¢,I|.|1i|.:|l Face dr.-l! l.|'||-_'|'|
murdering Oenomaus himself, Peops, having
been purilied by the pod Hephaesiug, ruled
wisedy in Pisa. As part of the purification
process, he founded funerary games for Pelaps
at Olympia, the predecessor to the Olympic
Games.

The Olympic Games were held at Olympa from
776 B.L. In the awsfiary areas of the athletic
compbes, athletes would prepare themsebves,
using the arybofics of of and the sngl, whose
manner of we 15 known from vanous anoent
Hlustrations,

The arybalfos was a small vessel, arcular, ovoid
or pear-shaped, in formc It contaived oil used by
athletes for cleaning themseles. The strigil was
shaped ke a shallow spoon with a handle and
was usually made of bronze. It was usedasa
scraper, to remave the oil, dust and mud from
the skin of the athlata, after the contest and
before bathing. Ol itsel§ was so vabuable that it
constituted the perfect prize for the Panathe-
h'qiL E:umﬂ, wilnich e |'f|d By [uur :.u:a:s. 1}
Athans, Panathenaic amphoras, full of od, ware
awarded as prizes to victors in the Panthenaic
Games. Nlustrations on the vases depicted the
events in which the victors had excelled,

The French Baron Pierre de Courbertin (1863-
1937), rased on the Greco-Roman classics, was
2 firm behever in the harmonious co-existence
of a healthy mind with 2 healthy body. At the
envd of the 15th century, he decided to revive
the concept of Olympianism. On |4 June 1894,
in Paris, he suggested that the Olympics be
reconstituted on an nternational basis. His
sugpestion was warmby received, Dimitros
¥ikelas, the future president of the Greek
Olympic Commettee, played a role in the
decision to hold the first International Olympic
Games of 1896 in Athens. The torch and crown
of olive, emblems of the Athens Olympic Games
of 2004, draw their inspiration Trom the myths
and prizes of the ancieni Gresks, thereby
symbolizing an unbroken contenuity,
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« AvBpdimroic orépavov T aperdvy

EAd kon ABAnmioude

H pullwr Ssaomaan me Sadboan: e kakkip-
yerag, 106 thidg Epavd e fvov oyeva evdpeoa
otoy [Noorsbava kos v ABrpd, i onoio mpoa-
pépovtog Ty ehid klpior v npootoaia we
Abipvac, Evog oydvog Spdyou perafi v
obehpury tou Koupim Hpakhs) atrv Ohuymio
Kl E¥0 OTEQaV Gypeehios ato vk T cuvElauy
oy PoBo autd k) o antpto ernbho Tou,
alyfole ovaybwnong, Blvapng ko rBous
Tov abhnuopd ko m Bepekivon Ty Chupma-
KLY A,

Lippuva pe tov Mivbopo (Mlepmdvmny), o
yvuwotde yog Bndaiog fpweg Hpakkic e
nparog oty Ohugimio wy aypiebd ko
KOtMEDLITE TOUE OYavEE Tou otifiod Ko me
appatobpapioc. O pwBide Nikanacg, row fyve
[Faathics povedoviog tov Divosaa ki kiphi-
Govios, o appatoSpoyia Ty kipn Tou Innadd
jifia, ol gurde mau U plag oUVELEDE 10 Gvopd
tou gt toug Ohupnmarais Apunveg, O Mébomag
ECayviomie and 1ov et Hpawmo xos Pooile)s
o [hooa pie Ecepeatr obveon, bpdovioe,
y=0 vo xoBopBel, Toug mmheeouc ayiiver e
Clupming, now Bewpodvian & npanapne: Ty
f.].'.u|:|:|::- wy Myuiviaw,

Troug PonBquxode xupout Ty cregtaaTiosty
me Agxoiag Clupniog, dmou tehodvioy o
Crhismmimeod Aydver and 1o 776 X, o oBlac
i 1) JETD 1oy G i ) fedqBon 1o
apcfiolloy kol me otlayplen n xprion tuy
DDy |G EMT1 Y0 amd SMapope
OREmEVIONG, DAEQOVTOY JE A8 f arapidepu-
vav ano 1o &lpua roug 1o Adbi kol oxdvn, Ty
oppio o 1y Adarr, O epufakkoc qrov Bvo
jEpo opoipwo, oy f axkobdaxnpe oyeo

H atheyyiba, eibog prad courakion pe bafd,
ouvriflog and xokod, xpnoipeve we Blotpa tou
Sippoos 1ou oBhntd peed ond Tov oydva Kai
TR ONo 10 ASUT. To a0 1o Ml me e
M1y oo noAUTRe, now BiwpdBnke we o
sbavikd dmalho ya toug Movolevaikoie
Ayever, rou tEUviay xofle tooepa Kpdwa
oty Aljva, Ltoug yipdiows pe ehosdhabo
Movalrvoicod opgopeic, nou mpoopfpovioy
T VKRG, ancwovidoviay o obbduate oo
oaaia gy Baompdijies

O lakhos Popevoc Pierre de Coubertin, yokou-
MIEVDE L Ty ERAniKD] koo nonBeia o
MOTEGaVIAL oty Uy oudmapln mndpareg
w0 Gupatoc, ovofivor oto tékn 1ou 19ou oidva
v 1ia vou Chupmopod. Zog |6 louviou |894,
oo MNaplon, mpdtene m bt avaodatoon oy
DA rprmasiy .I'l.'-l'ljnl.'lul.' H mpotaarn) vou Bym
anobecm], v o Anpdypec Binthac, pernera
npdebpoc mg Ebipwac Ohupmarre Enmpo-
e, pEockifinor oty andpoan Sekoyuwyrc
Ty Mpary Aafvay Chupmanoy Ay 1ou
| 896 o ABrva

H baba kot 1o orepd e ek, odpfoka Ty
Ohupmandv Aydiviy tou 2004 gmy ADrva,
OWTADAIY TV EJTVERION) Tou ki cup BokiCouy TV
phidonooty ouvixoo e MOBLY o 1y
ABkw T EU.-|'.-|,.|'-|_




" ..and then take immortal olive oil and anoint
him..." The Symbolism of the Olive

The religous, magical and medicinal wse of the
ofve and its oil is widespread throughout the
Greek world, In Christian mystenes or n
contemporary Greek magico-religious nfuals,
wich a5 unction, oil plays an important role,
initiatary, apoirepaic or punficatory, (il in the
Chaurch is employed from baptism to death.

The care faken with the of lamp that burns in
front of the family icons, m the cemetery or in
improvised icon stands by the rozdside s part of
daily prayer and the preservation of memory.
OHive leaves and olive ai are also of symbaolic
importance. They are so used in the context of
the fife cycle of man from birth and baptism to
marriage and the securing of longed-for fertility
and the birth of male children or from the
warding off of the evil eye to death.

Olrves are associated with mowrning, They are
linked with fasting, memarial serices and
funioral suppers. Elmladotia, the habit of givng
olive oil ta ensure forgiveness, and the use of
olive oil and olives in funerary rituals was
already cwrrent in anceent trmes. Tradibicnal
dirges lament the deceased who has ded in 2
foreign knd, deprived of the comfort of these
CUSToTTE

In the traditional Greek fegtal calendar, feasts of
particular saints involve popular religious habas
and hocal customs that frequently po back to
ancient times, The faithful appeal to the saint's
favour, employing practices in which the tree,
its branches and its fruit play an imporiant part
roke, thus combining ekements of Orthadox faith
with popular beliefs relating to the cycle of the
seasons, fertility and agricultural tasks. The
traditional festal calendar presents many such

customs. Oil was given to carol singers. |n the
area of Kydonia, in Asia Minor, children carned
around branches of alive and myrile on Palm
Sunday (also as "Olive Sunday™). The children
sang prayers and wishes for happiness and
fertility, a custom that recalls the siretions of the
ancient Greeks, durng the festival of the
Pyonopsia, the ancient harvest-home. Folk beliel
lirnks 20 June, the feast of the Praphet Elias, with
the setting of the alive fruit. On 1 August,
howsewives sent a plate of ofives o anybody in
the neighbourhood gaing hungry. On b August,
fadopittes ("ol pies™) used 1o be made with the
first batch of oil, in the kopa that the rest of the
harvest would go well, On 19 August, on the
feast of 5t John the Baptist a complete fast is
requirad, thus geang rise to the sapng, il for
the grace of john you wish, then keep off od and
keep off fish,” Cn 14 September, the feast the
Haly Crass, the Taithéul bind a branch laden with

i
Excvootan)
=

olives with a pomegranate and asparagus and i T A

plunge it into the sea, in the hops that good
fortune may llow e water into thesr hause,
On 26 October, the feast day of 5t Demetres,
householders take il to church, often with
cereals and wine, these being the thres sacred
foods, to be blessad as products of the new
harvest, The rontolai of November expresses
Christian beneficence. After the ofive harvast,
when the willage priest has told the poor of the
vilkzpe, they may then go to the holdings of the
wealthy and gather ary olmves still remainang on
the trees. Finally, fisharmen and sailors cast ail
from the cresset that burns before the wcon of
5t Micholas on the tea to calm it.
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Evil Eye

“. e Kai dadr abdavaro, maoe, ladaleiyé rov...»

0 Zuppohopée tne Ehdae

H hovpewmn, poymr gon Bepansuting xpian T
EANGE i TOU EADIcAODoU B FuplToTa
Biabebopdvn atov et xopo. 210 xpioma-
wikd puatrip f onc veoekhneec (Hrmo-
Bonaxeutiki mpaxTikds; dnae 1o tutomo, 1o
hod fen onpavoed punnikd, amotpomaicd kai
rafopmpio pako, ond v tiaobo Tou
upiotioved oty Exdnoin pe 1o Bamopo, fwg
Ty Bdvatd tou. H Epipva ya o ovoppévo
Aobokdvinio oto OkavooTdal tou voou, Tou
TP, 90 VEXpOTaqeie f oo outodtbio
EIKOVOOTEOD TOU Spajsou, cuvBirma jie Ty
KafnpEpn NpooLusT] Bol T SioThpnan e
yerjpng. EupfBokikr] onpooia g xpan Exouv
ardyin 1o pukka g ehade wiai To Ekoo oo
MAQem Tou Kukkou g Dwid: and ) yivwnan
%01 T fdigman & ov ypo ko mv tEaophhon
T Mol YavipGIToG M Ty OppEwDyovia,
ond tov ekopksopd e Poakavias [Eepdmnapo)
we tov Bdvare. O ehde Bewpadvton mivBipn
Tpoqn Kal GuvBbovTan JIE TIC VRaTES, 10
pvrdaua ki T vexpobomva, H dhainboofo
V0 guoed, akbd ki xprion tou Aobod atg
Tagikd ESipa, popTepETo b amd T
OpETIGTRTa, BVl 10 joi poAGysD CIETIPOUY 100G
Erviepévouc mou o oteprBrmay [xuaic A5 ong
(TR [0 OF XEMAD AL, |

L1 nopobomont Chlpmo toptokoyss, ATKis
E|'_|.'||.;lr:|;|,.|.|l:|;.-'.I |.l|.u.":_E|.|E-.'.,|I f tomind £E|||.-d. now
gl gvdivovinl 0F apxoia ehlvikd, cuvbiéovn
FE XHOTHINEDUE DYI0UG, TR ETICOAOUYION OF
moTol of npasueds dnou to Sivbpo, to khakid
i o1 moprod me hide mof oy pdlo onpovied,
ouvhuadovag aroxtia me opiabolng niomg
ka) Sobomiic axetedc pE T f‘.l:‘!-!‘ll‘.l::l] T EMNo-
N, TR ELEOPNID £ TG EMORIKE WELYIKES

epyaoins. Adbi Svav otou Kaiavnotic, oy
AT T Ty KuSuwvine {118 M. Asios 10
nosbhid yupvolsoay Ty Kupioer vy Boley (f
Keypwawrj T £ARM) IE RAGOOU, EXIGE w08
tpavoubolooy euxic yea TV EUTUXio Ko Y
eugapla, Ehijso fou Bupdo my Epemayn Ty
apxoluy EAMpwy goed m Muavdifia, yioptrd me
ouryscpshri; Ty copmy. H Aaikd niom ouvbin
v 206 beudiou, rpipa toproopod 10U
HNpopam Hil, pe o Empo 100 kopnod Ty
ErmiohEvEpay, Evid Ty mpatn metpa Tou
ArodoToey of voikokpls fonthvay g méto
EhEL OF SO0 Bov chody 90 vO QavE. K0 6
Aunolomey, yioptr 1ou Zumipa, fenanay
habénmm gk o mMpaite AdBy o vo noE Kokd
cobed. Eng 29 Auyolatou, yiopr ayiau v
toi Mpobpdyou, erifidheran andhitn ynottia
tou chasakdbou (v o o Daovvol 1 sdod, o
Adde podbe pdpi), dnig ) Lopoxsorr, g 14
Zemeyfipiou, vow Evoupod, o motol Bévouy éva
kAR ENGE YEHGTD Kopmods ok pod km
onapayd kai 1o Poutody ot Bdlosoa, vio va
Tpoouy To kakd a1o onfu 1w oy To vEpa,
e do Oarwfplov, mpdpa pvipng Tou Aysou
Anpnuplon, o VoIRDRARE0 NIyanoy oty
exehnaid kab, auvd e Mya Bapimpiokd =oi
Epaai, yio vo oukeynBel i véo cobod. To
perviodon tou Nogjfpeou, oxitifevo we o pe
T} RPITIOIET ELeoaba. Merd L] |.1.|'|.l.4:1||5|r'| lry
choiay, o0 gasecd, ebomoauiver ond wov nomd
10U KUIOU, inopotoay vo ndve eAeldepa oo
eI pota Ty nhouoiuy kol vo polijouy dos
phele gbonw PEvin otg kopugls 1wy Svbpuy,
Tk, on opddes ol of wautikal yia v
yaknvigiow' ) Bdkoooo, fpovay To Adb 1oy
ECVIT IO TR Ekdvas Tou ayiou Meokdoy




".and some rows he called ‘olives’..."

The Landscape of the Olive

The odive is the smbodiment of the Geeel
countrysede. The shade af the olive is the
background agamst which the ancient myths
were played out. The olive is an inexhaustible
Lolrce |_|f ||'|'.p||.l.| i fiar | I{~r.1|:.' aidl arishc
works, With its gentle presence, it purctuates
the unending -'-gr‘-:5|'|'-ll"i'|| Exbour astociated with
it, The alive tree stands around the ckeanngs
that await us after our wandenngs over the
rough landscape where it puts down roots,

The Lrepk “places of the olive” form a cohersnt
mag, from the lensan to Aspean Sea and from
Thessaly to Crete. Such a map is dotted with
trunks that stand as if they were afive, rooted
and twisted, bent at the knee, with branches
I'i":ﬂ:.'"ll GO, OF open N wile thew embiraces,
The abwe grove on Corfu at the end of the 1%th
century, gracefully descnbed by Constantings
Lhnstomanos, sends out shoots of the same
colowr as the “far thinang olives” af the fenced
meadow belenging 1o the Homent pakace of
Alcinoos. The women who gather the ofives
resemble the women of Homer, "in white and
::-r'!:lr-lll‘.:_ varth vt | :é'l'. VWA Vi, witidid
their heads and theie black hair, artiully woven
nto crawns and diadems, who pile up the falkan
3':!! ow-black olives in I'"-::E |I-'.'.1|.l: under the
trees. Each one of these women has for eves
two black, shining olves,”

The Lsbour the olive demands becomes the
matenial for folk poetry, a3 in the following
cowphet. "l wish these cursed ofve trees would
rip themsehes all up There's even time for lots
af lave 3ffar bedore the harvast's in,”

Rodnasies, men who weeld rods 1o knock down
the olives, and onapogyTsires, women who put
straps of materz] under the ofves o collect
them as they fall, gather the olives with sticks or
prab them in handfuls. The homazofines gather
the fallen alives in handfuls from the group.

The crop is cleaned of wood and leaves and
taken off to the alive press,

The process i celebrated in the poetry of
Sofomas, Kalvos and Mawls, It s immartalized
in the wallpaintings of Theophilos of Mytilini.
Parthenis, Galans and Palamas brave their lyncal
imprint upon the landscape of the alive. The
"wrphan olives” of Ritsos stand in a landsczpe
‘as hard as slenge”,

The dreams of men who walk through this
landscape are simple - to kave their midday
meal “aa cool vine leawes, 2 meal of alvet,
|I|E.1::!_ [omMalG, WL, |'|u|!;5‘|:|l Al I!|'r|-:|- ..1r|_-". .4.n-:| il¥]
rest in the same place where “initate of the alive
leaves”, as Owiyzseas Elylis puts i, Iwes for ever,
i the same ashen-green andscape that dwells

within the Greek saul, wherever we are,
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To Tonio we Ehag

H ehid, evodprwon s ehhnpais unofipou,
TR0 Towing Ty ey M, oviSdviigm
EQNTELIDE) ADVOTERVIKEN KOl DR Ik GroTL-
MDY, ONLHBOEEE [1E TV AUERN NAROUDIa T
Ty XpOWio dedia Ty OypaTiEy Kdl DUNTRQELRE
T MEQIMADVIEES 070 oA oTpaxnha Tonia
r_'|r||_||,.| F,!I.:{..‘-'l'l_l_
O ehhnvcod EASSTOTON VOV PAQOLY Bvav
VOIS XAPER and 1o kve we 1o Anaio o and
tn Becoakin fisg 1y Kpm, Edonopro and
EOPROUG MoU OUEKDLY 0av EpIuKl, P
KO OTSPORUPMIIED, Yaivahlyaror cor hodo-
vepral 1 O KEpRUpoTGT EXOKIVDL Tou TERUE
wu 19ou aiva, now nepypégen vhogupd
ont tow Kiovataviivo X protopive, fhnatavi
aTo W50 xwpa e o mlfonsas Lhak Tou
miplehatou Anjiava 1oU opnpecd nakoped
tol Adsivoou, Kioi yusaikes, nou elandayoly
THREOHICIBLVIO! PE TG yraefs yinaikes,
QOTOOSDOELEVES K1 OV ITEL, HE Abund ulo
GOOFEVD MEMMD YU 070 KBl Ed1 65 JaUpeg
KEUEG MEPITENA IAEYIEVE, OF OTEPGWIO KT
Buwnbifuomn, va cupedlouy B¢ MEopdvic aupolodies
Elafr ot owpods pryddoos kdta an’ to Afvpa

& wolund S ol yn pong Sio podpe; clalt
prakatipdc
O pvrbgee, o mpdeig moa o1 guvriBesc,
apbptivoun 10 ToNio QuTd T EAIGE, nou
opitrro and vt AEEec wog idlovoac

noamsotriod chaoddcpuoy, tlabnhipoy,
phardputos, pAovalv, chiboanimo, Aichode,
haripifaks, tidovalo, clanom, Lorping,
gy, e, Ambodepm, Andopdimpmwi,
Aodaxpenad, doffdoy, bobovtpa, bopdlapa,
Mioypdwwa, bioordor, ctpili, Aiotpudided,
Aiogullife, Nidadto.
Avdficud ron s na” el wor ve ErpilaBodve £ mdoeg
avdFiEe WOUVITI GEITE Y WO WXTaUT, (WaoTENICE
O MRGC oTaUpyen Axdpin pofboTi K ova-
ndoyupioTpe; vigpmlodoyody 1 coupopadaliv T
phsfc om0 70 xopnhd khobid pom xepsa. O
hopalaerpec xapaloyoly te neapdves i, o
Kapnds koot enor wol obnyeiu ot Morpifi, H
itin Seosbiaoio yynpovioernl and oy o,
tov Kikfo, tov Mafiky ko eneBavari{oom omd
104 Glpdaqido, péw n opopoid ToU Toniou me
ghiag gprvien 1av [lopBisiy, oy [asdvry, mov
lokaya, O opeavic Bt Tou Fiioou otixoly of
£va tonio axlapd ooy 1 i, Ta d¥tipd Tuy
-u'.'ﬂp.,.hr_._--.' ol Th MEpnatauy Lval g, vo
OTRGMICUY 10 [SEarpips 1o teamil roug o
Booorpd apreldpuhla-phife, g, viogdTa, aldr,
rervoauever, va Eonoomdoouy ote o Tomie,
anow Bo CE Y0 NOVIa O YUTc Twy SuAeEy ¢
elade tou Dbusadn Ehinn, oto o o1oxto-
MPQave TOTI0 MOy KOTCIME EVTOE Pog, Gnou Ko
£ov fpiokdpnote




"...0il from unripe olives is best..."

Olive Oil in Health and Diet

i avay amang you i Let him send for the elders of
the Chureh and fet them proy oer him ond cneird
him with oif i the nome of the Lard,

fames 3,143

The widely accepted idea that olive ail has
haaling powers was based in part upon
empirical chservation and in part on varous
Christian views ansing from such observation.
Olive ol was very widely used in popular
medicine on both men and animals. It served as
an antidote to poiscn, 25 an emollient, an
antiseptic and as a palliative against pan. It was
a basic ingredeent in the preparation of
praveniative and curative medsoinss, salves and
paultices, for medicinal or cosmetic purposes, to
be uzed on the face or the rest of the body.
The domestic processing of olve ail for the
manufacture of seap developed into an
impartant industry during the 1Bth and 1%th
centurses. The main centres of production were
Crete, Mytilini and Vokos, vast quantities of scap
bz exporied

Ol played an important role in magical cures,
when an ilness was thought to have been
caused by thee evil eyve. Today it is recognized
that the extensive use of olive ol was
responsible for the low intidence in Greece
during the 60" of coronary disease and
neoplasias. Ofve oil and the olive contine
today to hold a dorminant position in the Greek
diet.

The conditions dictating the consumption of
olive products are tied up with factors such as
lacal production, climate, sctupation,

professions and  social and economac class, They
alse depend upon communications, in the form
of local centres of trade, weekly markels and
trade fairs. In the tradional agrcuftural
commamitees of Greece, deetary changes
occurred slowly, However, postear distary
habits were influenced by the mass
consumption of industrially manufactured
products and by the adaption of nen-Greek
deetary habits,

Cver the past few years, the benign properties
of olive oil have been recognized, thus making
the olive & basic ingredient of Greek houte
cursing. The vanety of products now available
intended for the bocal market or for export s
particularly impressive,

Lome variations of olives are used mainly to
produce ail. Such are the sounaty, the hanolia, or
koroneily, the titofio, or throumba, the
kolomatiani, the twtoko. Others are used to
produce table olives. Among these are
poidouralies, milbes, mourotobes, alotsolies, or
postoiies, kodymbodes, shistes, horoctes, koftofies,
xygohes, fsokntes, or Eokniodes, spastes nerarroies
and lamongies.
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o AofoveT e By cule: MpoowalpodoBy todc
rpeafivripons 11 Exckoios kol nocorbdofuoay
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Towcafou £, 1415
H yevikn) anooon T Hepantumkny ety
1ol thajou foolomes 1000 OF EpEmEHELT
P protis, 00 KO OTE XpIoTavkic
remliioms nou oubiBncoy pr ourd. Eupitatn
fToy 1) wpron Tou oy Aok orpird, o
aviipamouc o {oia, @ ovnbiTou
bnntnprdocy, we pakostikol, mmonmmod 1
Ktanpalvtsod Ty miviy, o boaod
CUSTOTIKOU 1o T NOpIaKiur TPk
ouvTayay Bepaneior f npélnline, appdeoy,
DR K01 KOTOMABIROTIOY YA TRV UYIENV Kai
T4 KOAMAMI oD T0U TR0 KA1 T
cwpiatod, H okt orifipyook tou
ehoiokibou o my nopaywyr ou canouviod
ELEAIXENKE OF onjpovTr fioprpxavia Kot Tov
|Eo km |F0 aiivo, pe peyakitepo kévipa
nopayayrs oy Epdom, m Munkiym o 1oy
Bako kal extetoudves eEmyyls o10 EELTEpG
Enuavikds AToy ot o pakos ToU Of JayiKg
Bepameunxéc evipyeies Sepdnoopal, otov n)
exiijhaan edmowg cobléveag amobibitoy om
Pomomraia, B o xoynkos Seacnc nepioamy
OTEQaVIaS YOO 1 YEGTAIaILY Katd T
Beworvia vou "60, onobibem ofpipa oup
EXICTapINT] Xpron 1o,
Tip ehmdhobo ko n eld Kooy Eus CHUEpD
Seonelouna Béon otov ehhmsd Biatpogued
Enbmo, Oh ouvBiwes 5 conewdAuans 1oug
ouvhifinay Pt Y o nepdyT), o kg,
n koffnpepevic ooxolec, 1o endyyehpa, Ty
owovojmr k01 Konavikn TaEn § ng buvordm e

Ereavios (fpnopikd kivipa, (fbapobaig
hatict, ayopde, cpymaponayyipc)

LTI MAOPOGBIaRES QypoTmEg KOIVvieg ol
abkavic otov Biotpogecd kesbeon ouvtekiotreoy
pt. Ppadl pulhid, Dotdoo prranekipmd n
Bagrpodgiiet} oupMEPIRoRd Tou CAATIKDD Aoou
EnmpedoTnxEe ond ) pali xotmdlason
fiopnxovonoinuévesy oyobdy ko my uobimon
Ervibipeptin Siotpogaudy auvn ey e
EVIRITON PEiaon TG xatavdheanc Tou
tAgiphdbou. Madic 1o TEAUTIa Xpdvio Exouv
tovioel omd opdbo kopumoiey Botpopokdyey
(Anurtpioc ko dvtovia Tpedomookau, HAfog
Kaatawds k.0,) o1 espyenets ibebnes 1au
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"...and so, finally, a woman is half a sea-
horse and half a necklace and perhaps
she's partly an olive..."

The Image of the Olive Today AvBplo Tpaparilc
: 1 M

The multifaceted world of the olive is a source
of inspiraton for art of all types. Contemplataon
of the kandscape of the alree, its link with the
labour of simple people, a5 season succesds
season, the uncerstanding of is couniless
symibolesma n worship and dasly [de, the endlesy
spectrum of the ash-grey of an orchard grove,
the twisted trunks that hide within themselves
"eritters and creepy-crawlies’, as well as

st lanc ':.I.Iill'l"\., the FIUIIII:LHI FeCs I 1|||: ||_||._g,
narro leaves which fall an the Aoor and shrivel
until thay become lordly spears, tha shinz gn an
oy black olrve, the bitter taste of the green
unnpse olree, the sensatson on the hand of 3
Irapile branch that tums info a inemphal crown,
a little eountry chapel with a lighted shrine at . B [ Lty 3 T P PP N T1arrymy Maoxanhibey;
the side of the road, the oil in the votive i ' 5
offerings of the poor, 3 white plate with olives

Gleognid Kaunoc, 200

on the tablez these are the breath and the
remembrance of 2 place, whach are, slowly and
with unlorced pace, frnslormed mio pictures
and sketches, inta prented surfaces, forms and
WEATIES,

Pctures, '.-:_-.llp'.nrl:'.. LA ()L ETErIVINgS,
mincE, :’!hnrngr." =g, :I'-.'\-r"ll"r"'_ ekl pottery
and floral arrangements - all are inspired and
oreated with the olive as a point of departure,
Theey follow a route towards expresseon parallal
{ the route that has bed some of the most
mportant writers 10 the writing of poetry and
proge dedicated 1o the olive, all with a unique
|'i'|:.-'[|'.||'| wnd vifbad calaur

1]
. s Andeeas Embinico



«tai TENTKG ElVaT 1@ yovaixa

H107) immoKxd iy kai pion mepdEpaio
foewe aroun va eivai

EV HEPET EN 1 aun

Téthn Xardndnuntpios 2Zuyxpovee Exgavoeic tne Ehde

Efr

Treli Xatjidenmariou

H evouivion o oniou g eddge, i euvbod me
HE Tov ppixbo Ty onbily avBpumey kobds ol
enoxke Tou kpdvou dinbéxovm n pia v dikn,
] EQTOVONOT Ty avopiBbpmney oupfolopuy
G ot Aotpeia kos my gaBnpepn  fwd. n
avefdprn nosikio Ty oroxTonpaenvwy ovdc

Agpoalt) At

EADREYE, DI oTpigTol Keppol now kpufouy oo
tou {owdio, orpmend kol pikpes vepdedes, n
Acwans Tiorcalcesd FUTEQR Ko Tey GTDGHOEDWY ulsey, Tou
tevos i pikka 1 neopiva oo Eboipoc lopuvouy, womoy v
YIVOUY OYEPWNES AOYEES, 1 yuahaho owie
haiwjidvou potpou kapTiod, 1 mikpd yedon Tou
ayQUpaU TIPOaraa, N opr £vos EUbpanoTou
xhabiod nou proopopoavern of Boapfhcd
oteqdv, tva fuhion g Jio avopin

MPEOOEUXT oIy dipi 10U Spapou, 10 ekoidhobo
OT0 TOpOIO Ty TAMENVY, Bva deuxd mato i
EAEC 00 TpOnEdy avdoes K ovBupn ot evoc
tnou, nou afesTa HETDUDRWEVIO OE EIROVES
KO OXApEND, 0F (WY pORIOpPEvE; EMQAVEIES,
PAPIES KOI GYROUC

Mivaxee, yhurmma, oxébio, xopaktkd, @ngibumd,
PUIToYPOpIES, Koopufata, prrdhin, KEpapnd
ka1 avBive ouvBEoei; EpmeEnvon kol

Private Colke

BfjoUpyOINIEL JE aetnpla Ty ehid,
orohoubesvios fva obomopmd Exppaons
napdAhnhe e ERENVG Moy ohAYTIOE KOTMOIGUE
Alve Devaupten =y oG TOUC OnpovVIKGTEDOLUS AROTEOES Lac ot
! u-;ﬁp-:l(;ﬁ TR KQI J-.-'J'|F|I|..'-.|' ﬂ@-!Ep!anvuﬁ
gty kg, e povabikd pupd Ko nadspe .

* Aelindoc Ejmoipioos




EXMALAEYTIKG MPOMPAMMA | EDUCATIONAL PROGRAMME

1. rnﬁnpnﬂmmmﬂﬂnhuwﬂﬁuﬁ ABrvds and to dhoye Tou I'Inm
|- Why did the Athenians prefer the nhumupﬂmmmumﬂmhnudﬂmpdml

.l'l.i' 4

2. Enpriwos tpia apxaia avikeipeva nou onremsvilav Sévbpa f kapnods ehig.
2, Write down the names of three ancient objects that show pictures of olive trees c un-m.-. :

Legends and the Archacology of the Olive
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|, Le n xproipeue to AdGi otous aBlntég kol nug To perépepav poli voug;
1. Whar did athletes use oil for and how did they carry their oil about with them?

=]

2. Moo fray o tnofilo Twy Ohupmovikey kKo Moo o énaBilo Twy vikmowy Twy MNavaByvaiwy:

2. What was the prize for winners at the Olympic Games and what was the prize
for winners in the Panathenaic Games!

Ihe Clive and Athletics

Ehig won ABhnmiopce
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Euxopiotoupe ya o) oupflakn woug oy ixbeon:

Tow Wpyeio Bulnfopped. hnuhs oo Movatisu Moy, e Exeen
Tepoaidver, Yriobaulhlvipe. oo ibsftip 1 Magin Agsmesiln,
wnivdhn sou Tprgonss Noooedesy oo Mobaos Hleder

Tirs Midreas Naprodiin, Npdebpo tou ENevmod Asyorioomeod un opand
Agmmipy [EALA)

Tiow Evlypyrho Belalifha, KoByyye moi Npdebipa o Tyrponse Toekogios
i ownep3dhhoveos sow Mowmomgdou Alnvis

Tore Meetihy Bapedd, Aot Aivenoeod Tpjpares vy Tpdnelng me
Elbifior iom 1y . Apyiepad Tveia

T, Empndiyui; wpe, Tublhenee Epmure Tiove, i1y ALPHA BANY

Exefvey Open i Apn Panibn nes s Emjthitgs ey Mopapamrc
Lubhcyrie e ALPHA BAMNE Aduntpo Togpwdpn

T EAvey Dain Kopdtsy. Aeuliiepo sou Moooriou Ekkmao; Mabers Tiome
Ty Evilda Temaen, Ynoodor Trnpeoas Egyt Thomc Eullayic ATET-Hpods
Ty e Tooladdn, Belhixtpea, Yruodom me Tublop Tookolda

£ 1oy apEnwmbing Mo Koymim

Tiow N . Kowmoekivn, Ahvir) Aseypapoesd Mooaoioy A g

Tape Expejm Mamodypns Asvmnpdntipa iy, Arpenmic Mivanclreg Adpoos
Houvaniou [, L Encobpe
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